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In the last days of disco, New York
lofts traded for a song. The target

sion called the Printing House was
aspiring creative types, as renters
and occasionally as buyers. Stacked
up inside the 1911 Italianate behe-
moth, the apartments were compact
and rudimentary, mostly just a couple
of windows wide and lacking true
bedrooms. Sleeping quarters were
semi-enclosed mezzanines inserted
over kitchens, thanks to the 15-foot
ceilings. And those layouts remained
frazen in the boho past even as the loft lifestyle slouched toward luxury. “Now the market is ‘uptown’ pecple moving
downtown,” Andrew Kotchen explains. When a developer purchased all the rentals to gut and sell, the opportunity to
rethink them for today was awarded to Kotchen and Matthew Berman's firm, Workshop/APD.

“Our look here is rustic modernism,” Kotchen continues. Downstairs, in the main lobby, that meant ripping out every-
thing save an original tiled groin vault. Then came a couple of gestures that are straightforward if massive. The archtects
milled solid-surfacing for an undulating wall treatment. Nearby, heavy blackened-steel panels are perforated with an in-
tentionally unreadable letterlike motif—type set by a printer gone mad.

Upstairs, the way forward was less clear, since owner-occupiers, sprinkled at random, confounded adjacencies for the
combination of units. “Think of a mouth with missing teeth,” Kotchen jokes. Berman clarifies, “It stacked out like a Tetris
game.” They ultimately combined the 104 available rentals to yield 60 co-ops, two-bedrooms predominating. Because
square footage is more valuable than headroom, the mezzanines had to stay—camouflage became a necessary strategy.
Gypsum-board sheathes their disorganized, distracting steel and concrete support structures for a cleaner silhouette.
“The big question was whether people would accept the way that the mezzanine appears from below,” Berman says. =
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market for a 1979 residential conver-
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The architects ultimately installed louvered sliding panels to permit mezzanine overlooks to be closed without blocking
air flow. On the mezzanine floors, Berman continues, “lick-and-stick” oak parguet was peeled away in favor of cerused
oakin solid strips despite the additional thickness. “Literally, quarters of an inch mattered.”

While construction continued, Workshop/APD furnished a model unit, a 1,180-square-foot two-bedroom. “You have
to show buyers that it can feel like home,” Berman says. The front door opens to a foyer that's small but double-height.
Modular panelized cabinet doors—which the firm had developed several years ago with an Italian manufacturer—turmn
the asymmetrical niche created by a structural column into concealed storage. The same panels then continue into the
minimalist kitchen.

Here, the architects placed a slender glass-topped table and, instead of a standard island for food prep, an element in
white solid-surfacing that can slide back and forth over the glass. Stairs off the kitchen are elegant blackened steel with
what Berman terms “the patina of a machine.” Sunlight enters from the living area beyond. Its double height allowed
him and Kotchen to suspend a
new gypsum-board ceiling to
recess lighting and keep things :
proportional. Both the architec- " | ]N l I l | “ i " l
tural details and the furniture : i
have a tailored industrial look .
carefully scaled to avoid gigan-
tism in the narrow space.

Built-in bookshelves on one
of the living area’s sidewalls face
framed art hung against black
grass cloth lacquered to shim-
mer in the sun. “We needed to
bringin a little bling,” Kotchen
says. The cocktail table is an
oversize chess set. To add
vintage Euro glamour, a Marco
Zanuso armchair sports tawny
brocaded upholstery inspired by
embroidery in a recent Dolce &
Gabbana collection.

Combining two virtually iden-
tical rentals to create the model
apartment, Workshop/APD =
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turned the living area of the second
unit into the model’s master bed-
room. It therefore has the same
double-height ceiling—with enough
clearance to hang a huge spiky
vintage chandelier above the bed.
Meanwhile, high on the wall, sconces
by Arne Jacobsen illuminate a paint-
ing found on the Web site of London’s
Saatchi Gallery. Artwork in the mez-
zanine “children’s” room is a set

of colorful artist postcards pinned
above the twin beds’ headboards,
directly on the gray wall covering
made from recycled newsprint. A
night table displays an oversize Kidrobot covered in graffiti, and an early Magnavox boom hox, a castoff rescued from
the sidewalk, sits on the floor. Complete with cassette player, the boom box would not have looked out of place on the
set of Ordinary People or Saturday Night Fever. Call it downtown disco nostalgia, no sound track required. .

PROJECT TEAM

DAMIEL BURNS: KRISTYN BOCK: NARDRO AVERTAADS: CHRISTO FIND, THOMAS ZOLE I, TYLER MARSHALL: BROGK QUACH, RYAN ERS- WORKSHOP/APD.M REICH
RCHITECT: ARCHITECT DF RECORD,5ATE COMSULTING ENEIREERS. STRUCTURAL ENGINEER, 8b64 005 EMGIMEERS: MEPARSOST DESIEN: METALWORK. ADAM Wi K. WOOD-
WORK. ESTIL UPHEL STERY. 55 FINE FURMITURE: UPHOLSTERY WORKSHOPS, ASSOCIATED FASRICATION: SOLID-SURFACING CONTRACTOR. FOUNTATIONS: GENERAL CONTRACTOR
PRODUCT SOURCES

FROM FRONT HUEH ACTON: BENCH (LOBRY), ANGLLTEXTILES: [AYBED FABRIC, CEEATIN SAUMANN: CURTAIN FABRIC BALTALE- FLOOR TILE (LOBEY), WALL MATERIAL, COUNTER
MATERIAL [BATHROOM), SOLID-SURFACING. LEES: CARPET TILE [HALL].ASTER: WALL COVERING. THROUGH SALVATE ERRANTE: CHAIR [LIVING AREA). FIEES 15T CHAIR
FABRIC, PILLOW FABRIC. KVAZRAT, LUNA TEXTILES: PILLOW FABRIC 0851 SOFA FABRIC. THRZUEH 5% FASRICS: CUSHION FABRIC. T0% DXSON. ROUND TABLE. DS
PENDANTFIXTURE, S4ESEL- LAMP THETUSH WUNIERLEY. RUG, SHSVATIONS: OTTOMAN FABRIC {LIVING AREA], WALL COVERING [CHILDREN'S RODM]. 55575 HOOD, COOKTOR,
QVEN {KITCHEN]. BLAN SINK. WATERWORKS. BACKSPLASH TILE, CAESA ONE WORKSURFACE MATERIAL. UM DRAWER PULLS.ASTE wE CUSTOM CABINETRY
(KITCHEN, BATHROOM), DOSNERAZ ST SINK FITTINGS (KITCHEN, BATHROOM), TUB FITTINGS (BATHRODM). Fi¢ 2FEL% SEATING FABRIC (LOUNGE), C52: PILLOWS.FLIS: TABLE LAMPS
(LDUNGE, CHIL DREN'S RODM) ARTESIDE: FLODR LAMPS (CHILOREN'S RODM). 5.4 D0 BEDS. 55 SEMMETE CUSTOM DRESSER. THROGGH LOLETTE: POSTCARDS.

MEDICINE CABINETS, SINKS, TUB [BATHRUOM), L9055 POULSER: LAMP, SCONCES [MASTER BEDRDOM]. THA0LGH BEWE: CHANDELIER. §SHLEY HIZICS CHAIR FABRIC, OTTOMAN
FABRIC, THROUGH 11 ERDUPE- BED LINENS. CALYPSS: THROW, FUNTANARTE. SCONCES (HALL). THROUGHOUT SOMTRAST USHYING: RECESSED CEILING FIXTURES,
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images of the building.








