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PERSONAL SHOPPER
Stacking chairs have gone heels

over head with style and color,

but the budget won't tike a spill.

Here, our tower of choices.

SOFT SELL
Joan Kron casts a hard eye on
the pillowy perches that are
popping up on new talk shows
like “MTV Live."

BREAKING GROVND
A new column by
Michael Pollan, This week:
the garden gets creepy.
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TURY
Marlene Dietrich slept here?
Madonna? No big deal. There's
no markup for the apartments

of stars.

By JULIE V. IOVINE

HEN Marcel Duchamp put a bicycle
w-;um on the wall and called it an, the
world of decorating changed forever

It Is reassuring to remember this every so
often, amid the angst over what fabric will spif
up thal impossible 10-year-oid sofs and the
nagging suspicion that fine furniture is only for
connnisseurs. Decarating was Gnce a tortuous
maich game. Now, it i just as tedious to hunt
and gather the right pleces to achieve the ever-
elusive personal style

Minimalism may be nobody's idea of fun, but
it sure made the job easier

It’s time to spread a wider net. Two Manhat-
ran designers who have done so are Kevin
Roberts and Timothy Haynes, They hold that o
Louis XVI sertee and a skateboarding teen-
ager can coexist in the same living room, that
one can demand ease even while yearning for
elegance. Welcome to a style of decorating that
one can live with and even love.

The rules of decorating have never besn
more relaxed, but that, too, can be a challenge:

If anything goes, where (o begin?

Mr. Roberts and Mr, Haynes don't get their
rules from a pattern book. They learn from the
scale, proportions and lines of painting and
sculpture, from the character of architecture
and the wisdom of other cultures (Mr. Roberts
started as an anthropologist).

0.K., 50 they're professionals. It's their job to
siockpile experience and have clever ideas. But
what makes them stand out as leaders of a new
Interior design direction s the way they honor
both the esthetic high ground and the reality of
daily use. “I had very stilf grandparents who
liked farmal rooms that we were never allowed
to enter,”” Mr. Roberts recalled. “I learned
early that the only houses that make sense are
houses that get used."

Sa the first thing he asks a client is, “Where
are you going to flop?"’

In three projects, Mr, Roberts and Mr.
Haynes faced typical hurdles: giving a rented
loft in Manhattan personality; making a hall-
way kitchen less of a drawback in a tiny Upper
East Side town-house apartment, and lending
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THE CLEMENTS OF SURFRISE
Hats atop 2 Roman bust atop an Art Deco console —
and all in a kitchen. Here, and in the dining room

(inset), tall panels make an architectural backdrop.

The Shape of Things to Come Is Here

As Ms. Ost steers goests through her liquid
wonderland, she enumerates features that would

Michaei Morul

Amoebic pools of color, fluid forms in a computer-designed home.

. A

By JOSEPH GIOVANNINI

HINGS have not Joaked good for the future
business for some time now, ever since the
Walt Dispey Company dismantled the Mon-
santo ‘‘House of the Future" in Disneyland three
decades ago. More recenily, py started the
company town of Celebration in Florida, a comfy
enclave brimming with sweet blandishments of the
architectural past — clapboard, gingerbread and
picket fences. The futore, so optimistically antici-
pated at Disneyland and in other fantasies before
and after the war, never really roared into Ameri-
ca's cities and suburbs, perhaps because onar-
ies and builders lacked the technical capacity (o
travel to the wilder shores of their imaginations.
Ever greater amounts of computer RAM, howev-
er, have arrived and are delivering the future to the
present. The computer that outplayed Garry Kas-
parov can now — with & little belp from an architect
= design.
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A virtual apartment make sense (0 any real estate agent, except that the
shao stalls, closets and ather parts don't look at

becomes a surreal (and  ail conventional
An aluminum-sheathed closet separating the liv:
real) one. ing room and bedrosm has the profile of & flat,

“Welcome to Cleapatra’s submarine,” said Bea-
trix Ost, artist, film maker and resident muse of a
two-bedroom Upper West Side of Manhattan pied-a-
terre with a definite bathospheric cast. She opens
the door to & molten environment where fiberglass
walls undulste from shower to bath to bed frame
with hypnotic fluidity, as if a computer had
morphed one fixture into another. The surfaces flow
every which way, like a clown's elasticized smile. A
three-dimensional space modeled by computer has
been lifted off the screen and deposited into her
apariment — virtual space made real,

tropical fish whase mouth puckers into a tongue
that passes through a glass wall and becomes the
bathroom vanity, which then swells into a sink. The
glass wall separates the master bedroom and bath
and cuts through a long, sinuous tub, damming
water on the bathroom side while creating a fish
tank view from the bedroom (an arrangement
suitable for highly evolved couples unfazed by
dorsal nudity before breakfast)

Paint knows no boundaries, and doesa’t stop at
corners and edges, as color-impregnated epoxy
swirls Ini free-form patterns on the walls and floors. »
Near the entry, the same pale yellow door closes #
two ways — in one position, it shuts off just the

Continued on Page F10 - ‘
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CREATE A
KITEMHEN

‘Open to the rest of the
apartment,ithasa
traveling table that
circles a fixed pole
next to the kitchen
counter and two
columnar fiberglass
shapes (one hides a
shower) with shelves,

DESIGN NOTEBOOK

Joseph Giovannini

BED,
AND

The master bedroom,
left, is separated

from the master hath
by & glass wall that .
cuts across the tub.
Beatrix Ost, right,
enfolded by the i
rippling wall of her '
home's shower.

BATH
BEYOND

‘Michanl Mundy for The New Tork T

The Shape of Things to Come Is Here

Continued From Page 1, This Section

bedroom, and in the second, the bed-
room and a guést bathroom. The
bathroom can then belong fo either
the bedroom alone or fo the whole
apartment. Marcel Duchamp once
famously hinged a single door to
close cither a bathroom or a kitchen
the architects designed this space
with the same drollery.

For nearly two decades, architects
have used computers to generate
working drawings from designs con-
ventionally conceived on the drafting
table. But only recently have design-
ers surfed the transcendental func-
tions of the computer's brain to pro-
pose curves and forms of formidable
complexity and nusnce. As the prices
of powerful computers have plum-
meted, architects, many from the
realm of academin, have pushed the
computer's provocative  potential

A computer’s
inner child: lines
aselasticasa
clown’s smile.

New graphics programs — including
those intended for cartoan animation
— have helped shape three-dimen-
sional forms on screen. The process
sometimes encourages the collisions
of forms: nebulae and complex folds
pass through space and each other,
producing shell-like shapes that usu-
ally escape architects who work by
‘hand on the flatland of paper.

Lang before the pixels danced, Ms.
Ost and her husband, Ludwig
Kuttner, chief executive of a textile
conglomerate, who are in their 50°s,
and the New York architects Sulan
Kolatan and William Mac Donald, in
their 30°s, found each other, as
though matched for client-architect
compatibility by a computer dating
service. It may not be surprising that
young architects who teach (in this
case, at the Columbia architecture
school) are inteliectually daring. But
rare is the client who makes whimsi-
cal artworks — in Ms, Ost's case,
bronze “‘heart chambers” — and
scatters them around the apartment
like ashtrays. Then there are Ms.
Ost's other works — like *‘Mars" and
“Venus," two futuristic human-size,
carbon-graphite boxes that stand at
attention in the living room like mute
cello cases.

During the process of discovery,
when client and architect get to know
each ather, Ms. Ost and Ms. Kolatan
noticed they even shared a certain
taste in clothes. 1 would wear a
rubberized cotton shirt to a meeting,
or an outfit made from a plasticlike
material, and Sulan would wear
something made out of a parachute
material,” Ms. Ost said’ “We are
bath interested in a sensuousness of
modern dress.”

Ms. Kolatan suggested to her cli-
ents, who are Germans, thal there
are equally sensuous building ma-
terials — similar to the carbon
graphite that their san, a profession-
al race car driver, fabricated into
“Mars" and “'Venus' in his sports-
car shop.

The architects brought fiberglass,
epoxy, lightsensitive glass and
stainless steel to subsequent meet-
mg “I closed my eyes,” Ms. Ost
and touched the samples and
mmmcd a space was not only concep-
tual, for the brain, and not just func-
tional. It should be free and kind to
the body and soul, like slipping into 2
precious gown at night and getting
away from the world.”

Somie tactile materials Ms. Ost

and Mr. Kuttner liked could accom-
modate the curvaceous forms the
architects had been exploring on the
computer — forms with complex,
topological surfaces. Ta help the cou-
ple understand the layout, the archi-
tects offered wavy computer draw-
INgs.
u;‘.‘l couldn’t Tead them,” Ms. Ost
admitted. “I didn’t know what was
front from left. But then Bill and
Sulan brought a little mock-up, a
miniature, and 1 fell totally in love
with the forms. It was all fantasy,
part of a slightly crazy dream. [ love
this kind of surprise.

“My husband turned (o me and
asked, ‘Are you ready for this?* Lud-
wig let it be my‘chdu- and my

WONDER
wWaALL
Aliving room
divider
canguers: it
glidestoa
dining area.
The panel folds
down to create
atable:
BUTLERS
AT THE
READY
“"Mars” and
“Venus" are
statues by Ms.
Ost.

project. It was the start of an adven-
twre, For me, it was like a play-
ground, and these were people We
could play with™

The existing space actually con-
sisted of two run-down, one-bedroom
apartments (the great feature was
the 11-foot cellings) to be consolidat-
d into a single ambidextrous 16,000-
square-foot apartment that could ac-
commodate what Mr. Mae Donald
called “*a range of domesticity” — to
be used by Ms. Ost and Mr. Kuttner
alone (their primary residence is a
historie Jeffersonian house in Virgin-
ia), by any or all of three adult sons,
friends from Europe and visiting
business associates. Sometimes the
apariment would be divided into two
pied-a-terre, and sometimes opened
up for dinner parties with everyone

around a single long table.

Visitors eventually end up sitting
on the turn-of-the-century Hoffmann
chairs (uphoistered in wild oranges
and reds) that are grouped In a qui
eter end of the living room, but they
inevitably turn toward the architec-
tural delirium (n the front half of the
apartment, which offers a more en-
gaging landscape view than the
cramped brick cityscape outside.

In addition to the conventional Vi-
ennese seating — steeped in an aura
strangely compatible with the sub-
marine fantasy — a daybed with a
back that wraps the corner like a
strange cowl serves as an extra bed
for averflow guests.

Flexibility and ambiguity were
built into the design so spaces could
be interpreted according to individ-

'

sal needs. “Tt was like a little hotel
with a multiple identity,” Mr. Mac
Donald said.

Ms. Kolatan and Mr. Mac Donald
were particularly interested in the
computer’s ability to combine and
trinsform shapes on sereen into by-
brids that retained the imprint of
their predecessors. The architects
liken the resulting composites to Chi-
mera, 8 mythical figure part lion,
part goal, part serpent. The new
for is & conflation of parts with
mys erious origins.

Nor are the forms generated by
ulating geometry; their pro-
hypassed Euclid. Ms. Kolatan

d Mr. Mac Donald, who are using
the computer in larger commissions,
including the Southern New England
School of Law in New Bedford,

PhozagTaghs by Mithse) Maran

Mass,, took the profiles of common
household ltems as. the starting
points of their design. ""We wanted ta

‘value and emphasize the domestic

environment,” Mr. Mac Donald said.

Design Ingredients, maybe & pil-
low or a sink, were organized by
their similar shapes; then the archi-
tects merged the forms to generate
other domestic items like the show-
er, tub, closet and banguette. On
screen, the process of transforma-
tion looked like time-lapse photogra-
phy combined with a “Nude De-
scending a Staircase,” with such re-
sults as the thighlike stainless steel
bathroom sink and the warped red-
dish shower stall to the right of the
kitchen shelves. Highly transformed
traces of the pillow migrated across
all the iterations, and can be found,
for example, in the contours of a
sinuous built-in bed

“You cammot really recognize
where any part went and where any
other came from — they take on
whaole new characteristics,” Ms. Ko-
latan said. “The computer is a third
person, an independent mind with fts

A blend of
flexibility,
ambiguity and
Duchampian wit.

own logic. In that sense it's unlike
doing anything by hand, where
you're always in control”

“Many ple use the computer
for representing what they have al-
ready designed,” Mr. Mac Donald
sald. “We're trying to use it as a tool
for making the design, and the pro-
grams put you more in a position of
editor than autbor.”

The designs evolved on screen
were E-mailed to a computer owned
by a factory that specializes in build-
Ing exotic forms. “They regularly do
gigantic sets for the opera and huge
Mickey Mice for Disney World and
fiberglass rhinos,” Ms. Ost said “We
had a budget, and were surprised the
prices were no more than they would
have been for a conservative, well-
executed renovation.

“*My husband, who has built sev-
eral houses; constantly asked Bill
and Sulan the technical questions
about materials and how things func-
tioned. Was that slippery? Would this
18st? They worked together."

The architects created -%— surreal

MoRPH IS
LESS A salon
of shapes calorfully
conceal storage. A
fish-shaped
aluminum-sheathed
closet “feeds™ at the
watery glass that
hides the bath,
FLEXIBLE
PANELS at
left, can create two
discreet aparunents.
Below left,a
computer first
rendered the space.
Below right, the
finished contoured
stainless stecl sink
whose silhouette can
be seen left through
the transtucent wall

of the master bath.

landscape in the bath, kitchen and
bedroom areas, colors oozing off the

forms and onto the floor in amoehic §

pools. Ms. Kolatan and Mr. Mac Don-
ald did not try to conguer the apart-

ment, creating a total look designed ¥

«down to the doorknob, but instead left
the window wall uniouched.

"We created malleable structures
that accomiodated givens like the
windows, columns and entrance,”
Mr. Mac Donald said. Ms. Ost was
delighted to discover that the fluid
lines of shower and bathtub echoed a
pewter Art Nouveau tea and coffee
set displayed in a vitrine n the open
kitchen. A vastly different logic had
created a familiar form of

The long. low, sculptured ban-
quette by the bed could be a seat, &
chaise, side table or shelf for clothes
and shoes. *“You don't use the bed
frame only to support the bed — It
serves us storage, a night table, eat-
ing tray and vanity," Mr. Mac Don:
ald said. “You invent the functions
because the plece is free from a
single program or form, and sugges-
tve.”

Some pieces did not just have mul-
tiple personalities, they were de-
signed for duplicity. Floor-to-ceiling
panels that glide on a track can be
folded back for a wide-open living
room or closed to divide the apart-
ment. One panel folds down irito a
table that butts into anather table,
which rotates around the kitchen
counter; together the tables seat 10.

“It’s a city apartment and space is
limited, so the panels and table are
like & magic trick, with one thing
transforming mln something else,"”
Ms. Ost said 1 like the Japanese
way of living. They fold away chelf}
night things and haue a day space. i
the same room."

Ms. Kolatan said, ‘‘There is a geﬂ-
erally held notion that computers afc
dehumanizing, and that projects de-
veloped on the computer have some
kind of abstract sanitized result —
but everyone who comes into the
apariment has a visceral reaction"

“People are always touching the
walls, and everybody seems 0 be
enchanted,” Ms. Ost said. “There’s
nothing heavy or stern here. 1 like to
be bemused and amused.""

The apartment may embody a the-
sis — that a computer can be used to
generate @ buildable design predicat-
ed on combining disparate forms —
but the results are flexible, beautiful-
ly crafted and washable with a wet
sponge. Most remarkable are the de-
sign’s high spirits and wit. Ms. Ost
smd “You have to be a very serious
architect to pull off a design that
leaves you with the smile this apart-

‘ment seems to regularly produce.”



